LEICHNER make-up 


Only the finest. of genuine raw 
materials are being used in the 
production of Leichner make-up. 


The Leichner quality standard 
remains unchanged and unchallenged. 
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Expecting a Cold this winter? 


OR many people, winter brings a long 
succession of heavy colds. If you suffer 

in this way, you will be interested in 
SEROCALCIN, an immunising course of 
which gives complete freedom from colds in 
the majority of case= 


How it is done 
SEROCALCIN act by stimulating the 
matural defence powers of the body. It en- 
hances the resistive capacity against invading 
worganisms that cause colds and prevents a 
mcold before it happens. 


Simple and Safe 
The immunising course consists of 60 SERO- 
CALCIN tablets taken at the rate of two daily 
for thirty consecutive days. In 80 per-cent. 
of cases this course gives complete immunity 
against colds for a period of 3 to 4 months. 
There are no “ drugs’? in SEROCALCIN— 
it is perfectly safe both for adults and children. 


The immunising course of SEROCALCIN 
(Reg. Trade Mark) costs 8/5} including tax. 
A booklet “‘ Immunity from Colds,” will be 
sent on receipt of rd stamp. 


For existing colds, too 

If you already have a cold, SEROCALCIN 

will probably clear it up in 48 to 72 hours. 
he dose is three tablets three times daily, 

and a small 20 tablet pack (price 3/4} inc. 

tax) is available. 


5 SEROCALCIN PREVENTS COLDS: 


HARWOODS LABORATORIES LTD, 
Rickmansworth Road, Watford, Herts. 


BY APPOINTMENT & 


TO H.M.KING GEORGE.VI. 
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Lamps 


Advertisement of 


THE EDISON SWAN ELECTRIC CO. LTD. 
155 Chating Cross Road. :: London, W.C.2 
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We have much pleasure in announc- 

ing that our world famous theatrical 

ae make-up is now obtainable at our _ | 
Salon, 16 Old Bond Street, W.1. 

To ensure fair and equal distribution - 


as these cosmetics can only be supplied 


eo on presentation of Variety Artists 
Federation, Equity and Concert 


Artists Association Cards. 


““Cosmetics 


(Incorporating PLAY PICTORIAL) 
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Annual Subscription 
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VOR NOVELLO’S work for the theatre 
is, I feel, taken far too much for granted. 
moment’s reflection will indicate what an 
tonishing thing it is that he should, in the 
th year of the war, have two mammoth 
usical plays running at the same time in 


West End, and that not only has he ~ 


4vc de Triomphe demonstrates once again 
. Novello’s unerring instinct in devising 
sort of production the English public 
support for years on end, and it is 
ite obvious he has not been misled by 
se hard-boiled times. He knows that at 
itt London’s theatregoers like nothing 


than large doses of romance and 
timent, and the kind of lilting, nostalgic 
sic which owes nothing to the restless 
qarmonies of the past few decades. The 
Wvello recipe has brought lasting pleasure 
countless people, and that is the best 
bute of a 
* * * 


IE past nionth has been noteworthy in 
| other ways. The brief London season 
Irving Berlin’s all-American-soldier pro- 
stion This is the Army was a_ brilliant 
pcess. Our American correspondent 
iewed the show at length a few months 
and it was a happy thought to transfer 
nique a piece of American entertainment 
these shores, and thereby. increase a 
idred- fold the growing understanding and 
indship between our two peoples. 

inother bright spot has been the auspi- 
is opening of the new Robert Donat 
ne at the Westminster. That charming 
= theatre has suffered a lot on account 
ts ‘supposed inaccessibility, particularly 
ng the war, but it looks as though Mr. 
at’s faith and courage will restore it 
y to the map. In actual fact the 


Vy 
mi 


Westminster is quite get-at-able, being only 


a few minutes from the Victoria tube,- 


*buses and main railway station., 
* * * 


AMONG Christmas productions this year 


will be Emile Littler’s pantomime 
Humpty-Dumpty at the Coliseum. The old 


Crazy Gang quartette, Nervo and Knox and — 


Naughton and Gold, are in charge of the 
fun. A new version of Alice in Wonderland, 
with Roma Beaumont as Alice, opens at 
the Scala on Christmas Eve. 

Produced just before going to press were 
Farquhar’s The Recruiting Officer, presented 


on November 28rd at the Arts in continu-. — 


ance of Alec Clunes’ recent happy policy, 


and This Time it’s Love, which opened on 


November 24th at the Comedy Theatre. 


This English version of Louis Verneuil’s ~ 


brilliant comedy has Ernest Thesiger, Ellen 
Pollock and Charles Heslop in the cast. 
Opening on December Ist are the new 
Palladium production, Look, Who’s Here, 
and Firth Shephard’s new show at_ the 
Princes, Halfway to Heaven, starring Bobby 
Howes and Sydney Howard. 

Watch on the Rhine and They Came to a 
City are finishing their long runs in a week 
or so, and to the Aldwych and Globe 
respectively are coming Alfred Lunt and 


Lynn Fontanne in Robert E. Sherwood’s | 


There Shall be No Night (December 15th) 
and Terence Rattigan’s comedy While the 
Sun Shines (December 24th), with Ronald 
Squire, Jane Baxter and Michael: Wilding. 
Apart from the two new Emlyn Williams’ 
plays’ mentioned last month, H. M. Tennent, 
Ltd., are also presenting shortly the well- 


known thriller Uncle Harry, starring Michael - 


Redgrave and Beatrix Lehmann. 

Jack Buchanan’s successful musical It’s 
Time to Dance is transferring from the 
Winter Garden to the Lyric Theatre on 
December 7th. ES: 


\ Wherever smoking is permitted -ABDULLAS FOR CHOICE 
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ECAUSE delicious ‘ Ovaltine ’ 
helps to maintain your reserves 
of strength and energy by day . 
assists you to enjoy peaceful, restor- 
ative sleep at night . . . it can do 
much to promote your cheerfulness 
and confidence. 


For these reasons make ‘ Gvaltine 3 
your regular daytime and bedtime 
beverage. Its outstanding qualities 
are demonstrated by the fact that it 
is supplied to and widely used by the 
fighting forces, in Hospitals and 
Canteens. 


‘Ovaltine’ provides nutritive ele- 
ments needed for building up body, 
brain and nerves. It also has the 
advantage of being naturally sweet 
so that there is no need to add 
sugar. 


** The" Love Racket ”’ 

Tus new musical play by the late 
: Stanley Lupino is a light-hearted 
affair with some engaging principals and a 
mountain of work for Arthur Askey, who 


romps through the piece in his usual effort- ~ 


less way. 
| One might complain about the complex 
story that lies behind the adventures of the 
three more-or-less happily married couples 
who lead the show, and enquire if the setting 
really had to be Hollywood with its inevit- 
ible hard-boiled film producer out to exploit 
harming leading ladies and impecunious 
‘oung film directors. Be that as it may the 
omplications are far \outstripped by the 
ance, song and comedy turns of the stars, 
ad I for one would have endured a positive 
) inotaur’s maze of a story for the pleasure 
"meeting Hugh Morton as the crazy 
yelist who adds a delicious touch to an 
) herwise quite conventional musical. 
@ Carol Raye, Valerie Tandy and Peggy 
_tlisle are the talented young leading 
lies. Miss Raye dances and sings charm- 
@ 3ly, while the others give ‘“‘ pep’’ per- 
< ‘mances of undoubted talent which augurs 
“ll for their future. Marry Milton, Roy 
—yston and Arthur Askey are the respec- 
} © spouses and an excellent comedy team 
| *y make. Best remembered funny things 
. the show are Arthur Askey and Roy 
-yston’s interlude as Shakespeare and 
‘tmard Shaw; their office scene in the 
ond act and the amusing antics following 
\: “ Greek Idyll ’’ dance of Carol Raye and 


orge Gray. Hugh Morton’s_ sundry 
vearances, heralded by his vociferous 
Tollywood! SBalderdash, piffle, poppy- 
k1”’ are always hilarious. The Noel Gay 


_ ‘abers are tuneful, and the production by 
eo liam Mollison slick and colourful. The 
_ ve Racket looks like maintaining the 
B (toria Palace reputation for long ou 


he = 

“The Admirable Crichton ”’ 
a. BBARRIE'S gentle tilt at the society 
a of his day is something of a 
museum piece in the light of two world 
wars and the changes of forty odd years. 
But nothing can destroy his appeal as play- 
wright and his masterly handling of his 
dium is always a joy to witness. This 
‘vival is excellently done and should not 
be missed. Both Barry K. Barnes and 
Diana Churchill have presented the perfect 
butler and the perfect aristocrat with an 
easy grace. Miss Churchill is particularly 
ffective in Lady Mary’s more imperious 
moods and wears the lovely Edwardian 


“Shows ef f° Pot 


$s Poe Tore Racket ”—Victovia Palace, Oct. 
6th. 


“The Admirable Crichton”—St. James’s, 
Oct. 28th. 


‘Panama Hattie ” Piccadilly, Nov. 4th. 

“Arc de Triomphe ’—Pheenix, Nov. 10th. — 

“An Ideal Hushand’’—Westminster, Nov. 
16th. 

“Ten Little Niggers”’—St. James’s, Nov. 
17th. > 


gowns with great charm. Once or twice I 
had the feeling that Mr. Barnes was him- 
self an aristocrat in disguise, but the feeling 
was fleeting, and on the whole his behaviour 
in drawing-room and island hut was im- 
peccably correct: 

James Harcourt is suitably pompous and 
skittish by turns as the Earl of Loam, and 
Joan Shannon, Jean Compton Mackenzie, 
Michael Whittaker and Peter Lord are excel- 
lent as the young people who share the joys 
and troubles of the Island. There is a little 
gem of acting ftom Mollie Maureen as 
Tweeny.* Margaret Halstan is nobly unbend~ 
ing as the Countess of Brocklehurst, and 
Dermot Cathie contributes a nice piece of 
work as the assinine Lord Brocklehurst. 


“The supporting company handle with con- 


siderable skill the tea party scene in Act I. 
The play’s décor is most appealing and a 
special word belongs to the lovely gowns 


that recall so well the more care-free and 


leisurely ‘days at the 
century. 


beginning of the 
ES: 


** Panama Hattie’’ j 


gE I had to level a criticism against 
this entertaining musical it would 

be that there is a surfeit of good things. 
When I saw this production the first act 
lasted a full two hours. No doubt there 
has been some pruning since then, but it 
seemed a pity, for instance, to have 
included so much acrobatic dancing. 


sense of quality, which in this instance it 
must be admitted is very high. Another 
tendency of this feature was to produce a 
somewhat. disjointed effect to the show as 
a whole. : 

Bebe Daniels as a gay and likeable Hattie 
reveals a remarkable versatility, and a real 
flair for knockabout comedy when she 
allows herself to suffer numerous acrobatic 
indignities at the hands of three husky 
sailormen. She has her’ sentimental 
moments, too, especially with 13-year-old 
Betty Blackler, a highly talented little 


Likes 
everything else sheer quantity reduces the~ 


actress who received a real ovation from the 
audience: : 
The story, allowing for many compli- 
cations, concerns the efforts of Hattie 
Maloney, warm-hearted and somewhat ple: 


bian as she is, to gain the affections of her . 


fiance’s little daughter, Betty, not for- 


getting also how she frustrates an enemy 


plot to blow up the Panama Canal. 
Furthermore, mixed up in these » fifth 
column machinations are three crazy sailors 
from S.S. Victory in the persons of Jack 
Stanford; Max Wall and Richard Hearne. 
These are a fine comedy trio, thought it 
must be admitted we missed the familiar 
““old man’’ make-up of Richard Hearne 
who appears (is it for the first time?) as his 
own undisguised self. The misadventures of 
these three visitors to Panama have some 
hilarious results, particularly in the afore- 
mentioned acrobatic dance with Hattie, and 
in a diverting scene in a barn at midnight, 
when spies are mistaken for spooks. Claude 
Hulbert provides a fine foil with his clever 
study of the poker-faced butler who inspires 
the affections of the gay Florrie (Frances 
Marsden). Ivan Brandt appears as Nick 
Bullett, Hattie’s fiance, and there is a 


* . 5 = ‘ ~ - z 
strong supporting cast.- Many of the tune- 


5 


ful Cole Porter numbers are, of course, — 
already familiar. z aes 3 


** Are de Triomphe’’ 


KOR those who remember and love © 
the Paris of the years before the 
war, this musical play will awaken nostalgia. — 
It is in every way an antidote to the harsh ~ 
drabness and bleakness of present things, 


and this is one sure reason why we predict — 


a crowded house at the Phoenix for a very 
long while. Arc de Triomphe justifies in 
every way the standard of entertainment we- 
expect from any work linked with the name 
of Ivor Novello, who can read the public like 
a barometer. Here is music suggestive of the - 
lilt and melody of the nineteenth century, 
which is none the less acceptable to the 
present generation who begin wistfully to 


,discern that not all was dross in that often — 


despised era. Here, also, is mature talent; a 
story rich in sentiment combined with a 
lavish beauty of presentation which make’ it ~ 
a rich feast for eye and ear. 7 
The moment we hear Mary Ellis, as Marie 
Foret, in her first song, 


**'Ten Little Niggers ’’ 


“Agatha Christie’s well-known thriller has opened at the St. James’s Theatre too late for a 
lengthy review this month. Amateur detectives will revel in this intriguing murder play — 


with its background of ten little nigger figures who significantly get broken one by one. 


~~In the scene below Emily Brent (played by Henrietta Watson) is contemplating one of the _ 
broken figures, and also in the picture L.-R. are Percy Walsh as William Blore, Lin jen | 
Travers as Vera Claythorne, Allan Jeayes as Sir Lawrence Wargrave, Terence de Mariey 

as Philip Lombard and Gwyn Nicholls as Dr. Armstrong. na 


the delightful | 


“ Shepherd Song,’’ we ate made aware that, 
like The Dancing Years, this is a musical 
show above the average level, and the im- 
pression is confirmed by all that follows. 
Miss Ellis’s part in duet with Peter Graves 
is heard .to perfection in the not easily 
forgotten number, “‘ You’re easy to live 
with,’’ which also helps us to: appreciate 
Mr. Graves as Pierre’ Bachelet the very 
pleasing hero of the story. Elizabeth 
Welch deserves warm tribute, and her viva- 
cious rendering of ‘‘ Josephine ’’ wins from 
the audience the cordial applause it merits, 
as does her other song, ‘“ Dark Music,’’ in 
the brilliant interlude on the Barge on the 
Seine. In this scene Peter Graves is heard 
again in the tuneful ‘‘ Paris reminds me of 
you,’” in which he has the support of a 
chorus which is altogether worthy of such an 
excellent production. Raymond Lovell can 
always be relied upon for a finished perform- 
ance, and he is effective in the rather 
thankless role of Adhemar de Janze, the 
impressario who, while bringing fame to 
Marie, limits her freedom and happiness with 
a consistent heartlessness. 


The climax of this story. of an opera 
singer’s rise to fame, beginning in 1906, is 
reached in 1925 with the colourful scene from 
the opera Jeanne d’Arc, the finale of the 
show, in which Mary Ellis, as the Maid, finds 
full scope for her magnificent voice. She is, 
indeed, the pivot of the whole production, 
not only on account of her singing, but also 
because she reveals to the full her power 
as a fine dramatic actress. 


Leontine Sagan has produced with her 
accustomed skill, and a special word is due 
to Joseph Carl for his décor. Particularly 
pleasing are the background of Paris roofs 
in Act I; the scene on the Barge, and the 
cathedral interior in the finale. 

Tee 


Review of English Ballet 


The new issue of Arabesque, now on sale, is 
devoted to a special review of English Ballet and 
is being sold in aid of Mrs. Churchill’s Russian Red 
Cross Fund. It includés articles by Joan Lawson, 
P. ‘W. Manchester, Lionel Bradley, A. V.- Coton 
and others, illustrations by Kay Ambrose and 
Honor Frost, and 8 pages of photographs. Price 
5s., obtainable from most booksellers and from the 
Editor at 137, Millway, Mill Hill, N.W.7 (plus 
postage). : 
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(Right) : 


ELSIE RANDOLPH, who is starring with Jack 

Buchanan and Fred Emney in It’s Time to Dance, 

the great musical success at the Winter\ Garden, 
now nearing its 150th performance. 


Portraits by 20th Century Studio. 


A charming new portrait.of JOYCE REDMAN, who 
is playing with great success the title role of 
Claudia, Rose Franken’s record-breaking comedy 
now in its second year at the St. Martin’s, Theatre. 


‘An Ideal Husband ”’ — 


BRYAN 


MANNING WHILEY and PEGGY 


‘who are playing in the brilliant revival of 


Oscar Wilde's play at the Westminster. 
A PROGRAMME of a play is sel- 
dom mentioned, but the one you 
will buy for this play is worthy of comment, 
becausé of its excellent cover, designed by 
Rowland Emett of Punch, and also for the 
foreword which defines Mr. Robert Donat’s 
welcome enterprise in a desire to “‘ experi- 
ment in out-of-the-rut casting—to encourage 
established actors to break away from their 
type, and to give new talent a look in.’’ 
There is added an encouraging invitation to 
new writers, designers, actors and playgoers. 
The inclusion of the last is most significant, 
and it will not be the least of Mr. Robert 
Donat’s valuable contributions to the stage, 
which have already been numerous, if the 
new venture at the Westminster inspires in 
many, for the first time, a satisfying love 
of the theatre. 


It is an enterprise for which Mr. Donat ‘ 


is to be warmly congratulated, and which 
we have every reason to-think will be highly 
successful. 


The First Play 


Although a beginning has been made in 
this venture with a revival, it is a happy 
choice, for this play is .a noteworth 
instance both of the technical skill of Wilde 
in dramatic construction and in the polished 
wit and neat epigrams by which his writings 
are distinguished. His insight into human 
nature, and firm grasp of character are 
nowhere more clearly expressed than in the 
theme portrayed here, namely, that of the 
inexperienced and morally exacting wife, 
who places her politically successful and 
ambitious husband on a pedestal from which 

“he falls, forgetting that pedestals are not 

made. for humans with feet of clay. Rose- 

mary Scott gives a sympathetic interpre- 

tation of the conventional Lady Chiltern, 

while Manning Whiley’s portrayal of Sir 

Robert Chiltern is in every way convincing. 
A 


' vivacious Mabel Chiltern. Roland Culver — 


stage. 
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rtita Hunt *is 


Percy for his irascible and yet kindly Earl » 
of Caversham and to Peggy Bryan for her 5 


is altogether excellent as the witty and ~ 
urbane Viscount Goring, who does so much ~ 
to achieve a happy solution to the Chilterns’ | 
problems. Special mention must be made. 
of Irene Vanbrugh’s most welcome share in — 
this excellent revival as Lady Markby, and — 
it is good to note the abiding freshness of — 
her voice and personality. All other mem- — 
bers of this talented cast merit the highest — 
praise, as also does Rex Whistler for his — 
noteworthy achievement in décor and — 
costume, and masterly use of the limited 4 
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Clever Character Study in 


‘Junior Miss”’ at the Saville 


x 


roan 


PEGGY HALE 
(left) who has — 
made a notable — 
debiwt «in <i 
straight theatre — 
with her clever \j 
. study of the — 


2 _Appopolous’s 
Sally Gray as Eileen, Coral Browne as Ruth and Max Bacon as Mr. Appopolous. 


The Sherwood sisters listen to Mr. 


many reasons why they should rent his basement studio. 


My Sister Filecn AT THE SAVOY 


PICTURES BY 


JOHN VICKERS. 


Tired and dispirited, Eileen and 
of privacy, hard beds and 
rock the place at 

Fist SHEPHARD has proved once 
again his unerring instinct in picking 
just the sort of comedy war-time audiences 
enjoy. My Sister Eileen, by Joseph Fields 
and Jerome Chodorov (based on the stories 
by Ruth McKenney), is a deliciously crazy 
aflair setting forth the adventures of two 
inexperienced young ladies who come to New 
York to follow their careers and find them- 
selves in a somewhat dubious spot in Green- 


Ruth begin to discover the snags, not the least being a total lack 
the shattering explosions from the subway construction underneath which 


frequent intervals. 


wich Village, with a heat-wave to add to 
their many discomforts. Sally Gray and 
Coral Browne as the sisters and Max Bacon 
as the crafty landlord with his incredible 
malapropisms, add greatly to their laurels 
with some magnificent acting. The rest of 
the company give splendid support, and the 
play is produced by Marcel Varnel with his 
usual sure touch. 


“ 


The sisters soon discover 
that they must expect a 
variety of gentlemen visi- 
tors, who fail to- realise 
that these charming young 
ladies will resent the atten- 
tions which were welcomed 
-by Violet Shelton, the pre- 


vious occupier. (Cyril 
Renison as_ Captain 
Fletcher.) 


The Wreck (Charles Far- 
rell) and Helen Wade 
(Elizabeth Hunt), neigh- 
bours from upstairs, ask as 
a favour if the Wreck can 
spend a night in the 
Sherwoods’ kitchen to es- 
cape. Helen’s mother. 


hi 
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Eileen’s unfortunate, — if 
innocent, habit of making 
friends has some complica- 
tions when Chic Clark, 
newspaper reporter (Harry 
Ross), and Frank Lippen- 
cott from the drug store 
(Graeme Muir) come to pay 
their respects at the same 
time. 


Officer Lonigan, who al- 
ready has some _ quite 
unfounded suspicions 
about the Sherwood 
sisters, is none ~ too 
pleased to find the 
Wreck slinking into the 
basement to take up his 
quarters in the kitchen. 


(Charles Rolfe as Lonigan) 


The hilarious curtain to 
Act I. Violet, who has 
been «celebrating, is 
brought to her old 
address by mistake by 
the Cossack (Carl Lacey) 
from the~ Russian 
Kretchma night club. 


The Wreck, now installed 

in the studio, roves 

himself very useful 

bodyguard and domestic 
help. 


Mr. Appopolous, who fancies himself as an artist, comes to collect the mastérpiece of his 
‘“ green-blue ’’ period for his one-man show and is horrified to find the picture missing 
from the wall. Ruth and Eileen, who had not even noticed its disappearance, are unaware 


that the Wreck has taken it to the pawn shop. 


Ruth, who has an assignment at last, rushes Robert Baker (Ellis Irving), journalist, and 
off on a reporting job to a Brazilian train- the one friend the less glamorous Ruth has 
ing ship at Brooklyn, the money on the managed to acquire, is made much of by 
milk bottles payin® her fare. Eileen when he calls unexpectedly. 
12 


Ejileen’s troubles begin in earnest, when 
without the protection of her matter-of- 
fact elder sister, she finds herself. alone 
with Chic Clark, who had _ purposely 
organised Ruth’s trip to Brooklyn. 


(Below): 


A further surprise for Eileen is when 

Frank Lippencott, the nervous young 

man from the drug store, encouraged by 

the example of Helen and the Wreck, 

suddenly develops some unconventional 
ideas. 


Last-* but — not’; least =n: 
Appopolous, with many a 
high-sounding phrase about 
art and nature, becomes 
unpleasantly romantic too. 


Ruth returns from Brooklyn, somewhat 
worried, with an escort of Six Future 
Admirals, who had followed her hope- 
fully all the way to Greenwich Village. 
They cannot speak a word of English, 
and as the girls do not understand 
Portuguese, misunderstandings follow fast 
and furious, until (see below) Eileen 
finds herself whirling through alley and 
studio in a wild conga dance to the utter 
amazement of Mr. Baker, Lonigan and 
sundry passers-by. 


Next morning Violet comes to condole 
with Ruth about Eileen who has been 
put in gaol, following the unfortunate 
, affair with the Naval Cadets. Mean- 
time, Ruth, thoroughly disillusioned, 
has got herself a job selling chewing 
gum, complete with natty uniform: 


(Virginia Winter as Violet) 


14 


An unexpected arrival is 
Walter Sherwood (lan 
Fleming), the girls’ 
father, who is_ horrified 
to discover the state of 
affairs and insists on 
their coming home im- 
mediately. In the picture, 
Jensen (James Page), Mr. 
Appopolous’s man-of-all- 
work, is seen partially 
dismantling the kitchen, 
as the girls had already 
decided to leave the 
studio. 


The Wreck and Helen, 
who have _ suddenly 
decided to get married, 
look in to pay their 
respects. 


The unfortunate affair of 
the day before is brought 
to a happy. conclusion 
when the Consul decor- 
ates Eileen, now released 
from gaol, and the six 
young cadets call to 
proffer their abject apolo- 


gies. (Richard Molinas 


as the Consul) 


Ruth, who has been sacrificing herself once 

again for her pretty young sister, discovers 

to her great joy that Robert Baker is not 

really interested in Eileen after all, but in 
herself. 


(Below): The final moment of the pl 


j The Sherw 
snag under the fresh lease, for though blasting has finished drilling has begun. 
accompaniment of a deafening noise a workman, complete with drill, 


When Chic Clark’s reporting job (genuine 
this time) turns up for Ruth, the girls 
decide to stay, and Mr. Appopolous, assur- 
ing them that the blasting has finished, gets 


them to sign a new lease. 


sisters encounter the first new 
To -the 
comes bursting 


through the floor as the curtain falls. 


: Isolationism 
in the Theatre 
Must Go 


: Toles.» 


Says 


(Right) : 

A PETER GRAVES 

who plays with great charm the part of Pierre 

~Bachelet in Arc de Triomphe, 
new musical success at the Pheenix. 


CAN you imagine the posters of a 
: successful. West End musical production 
being slipped with the announcement 
“ TRANSFERRING TO MOSCOW ON 
MONDAY .NEXT’’? It. might easily 
become a common occurrence in post-war 
years, and for the suggestion I have.to 
“thank Peter Graves. 


In the theatre Peter Graves is a man of: 


ideas, though up to now the public has 
heard too little of them. In recent Drury 
Lane productions his rdles were too near 
the rim of the spotlight, but now that he 
is well to the centre of that glowing pool 
of light as the composer of boulevard cafe 
songs in Arc de Triomphe playgoers may 
more readily lend an ear to his original 
discourse. 

Peter has always been alive to the vast 
potentialities of the theatre as an instru- 
ment of propaganda—an aspect which will 
possess. tremendous significance after the 

war. Such serious sentiments may seem 
odd in so gay a young man, slowly but 
surely becoming a popular romantic hero 
on the West End musical stage. Yet it is 
because of, and not in spite of, his know- 
ledge of musical plays that he has unswerv- 
‘ing faith in their. far-reaching influence 
abroad. 

~ ‘Listen! ’’ cried Peter, as through the 
open door of his dressing room the limpid 
voice of Mary Ellis soared up from the 
“stage on the wings of a haunting Novello 
melody. ‘‘ How easy it, would be for a 
Muscovite to sit in his Bolshoi Theatre and 
‘listen to that song without knowing a 
‘word of English. He would be just as 
enraptured as his Cockney comrades out in 
front to-night. 

“Musical plays are easy on the ear, 
‘which makes them ideal instruments for 


Ivor Novello’s big 
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the promotion of international propaganda. 
People will go to a musical show in a 


foreign tongue, while lacking the courage 
to attend a comedy or a melodrama under 
similar conditions. Music is the universal 
language, and diplomats anxious to pro- 
mote better understanding between two 
nations like Russia and Britain should 
make -an effort to institute an interchange 
of musical ‘plays between London and 
Moscow thereby enabling both Cockney 
and Muscovite to become better acquainted 
with each other under pleasant conditions 
with the minimum of effort. 

“Tf -it) -were. possible’.at this very. 
moment, even with the war still at its 
height, I’d like to see Cicely Courtneidge 
playing in Moscow in Something in the Air; 
Hermione Gingold in Sweet and Low; and 
Mary Ellis in Arc de Triomphe. The entire 
West End casts should be taken over and 
the production given in English, as in 
London. A Russian programme contain- 
ing a cleverly devised synopsis could assist 
the audience towards complete enjoyment~ 
and appreciation of the piece, and with 
such aid the Muscovite playgoer should be 
able to get as much pleasure and satisfac- 
tion as we derived here in the past from 
Moissi playing in German, the Guitrys in 
French, and Duse in Italian—to say noth- 
ing of the great Chaliapin singing Boris 
Godounov in Russian at Covent Garden. 

‘““Much of the essence of our English 
plays would be lost( if Russianised and 
played by Russian artists over there. 
English artists could give Soviet audiences 
a far truer idea of our English sense of 
humour, and if one, nation can begin to 
understand the sense of humour of her 
neighbours she will be far less likely to fly 
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at their throats on those occasions when 
a crisis crops up in their political relation- 
ship. Isolationism should be scrapped in 
the world of the theatre as ruthlessly a 
in the world of politics. 

“&% company of artists going to Russia 
would be something of a social event, quite 
apart from causing a stir in the cosmopoli- 
tan theatre. There would be receptions, 
press interviews, and valuable contacts 
between our actors and the great figures 
of the Soviet theatre. On the other hand, 


the export of English films would mean: 


little more than the arrival in Moscow of a 
consignment of galvanised. boxes. which 
could not possibly compare with the mag- 
netic personal presence of a Beatrice Lillie, 
a Binnie Hale, or a Leslie Henson. 

‘‘T always feel that real American plays 
are so much more effective with genuine 


Broadway casts, instead of being interpreted’ 


‘by our own English artists giving clever 
character performances, which is another 
reason why I should like to see London 
successes shipped intact to- Russia. 


Straight Plays Could Follow 


“The interchange of productions natur- ° 


ally need not be limited strictly to musical 
plays, though it might be wiser if musical 
shows were sent in the first instance until 
the Russian theatregoing public became 
familiar with the idea. Rather more serious 
productions and straight plays could follow, 
as the idea became less of a novelty and as 
playgoers mastered the art of appreciating 
performances in a foreign tongue. 

““ The Morning Stay and Flare Path might 
teach the Russians far more about Britishers 
- under wartime conditions than all they have 
learnt from their radio and newspapers; 
Love on the Dole would give them an idea 
of the British spirit triumphing over social 
misfortunes; Loyalties and The Skin Game 
could introduce them to English types that 
will last as long as our race; Blithe Spirit 
and Fresh Fields are essentially English 
comedies that will never date with the 
passing of the years; while The Good Com- 
panions and The Corn is Green would show 
Russia some of those rich characters we are 
proud to hail as|the backbone of our race. 
Perhaps Saint Joan would be the best Shaw 
play, as it probes so deeply into the sense 
of ‘values in this life. 

“All these plays have been an enormous 
success with our man in the street, and for 
that self-same reason they ought to be 
appreciated by the Russian who takes his 
theatre very seriously and looks upon itas a 
cultural institution as well as a place of 
entertainment and relaxation. I feel the 
Classics and Poetic Drama should be 
avoided, as we should aim at capturing the 
interest. of the average Russian artisan 
rather than the more remote scholar, I 
honestly believe we learnt more about 


; 
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essentially English and would not teach a | 


‘Ruritania, in Austria, and on the Boule- || 


Russia from Balieff’s delightful | Chauve |} 
Souris revues, performed in his native” 
tongue, than from all the masterly revivals || 
of Chekhov and Turgenev which the London | 
stage has seen since those early Komisar- || 
jevsky productions at Barnes, when John |} 
Gielgud was gaining valuable experience || 
that became the foundation stone of his |} 
stardom. ; aM 
‘“ So often the classics, such as Hamlet, |} 
Macbeth, or Othello deal with universal 
problems which are true in any age and || 
any country. In that sense they are not |jj 


Moscow audience as much about our race || 
as would Flare Path or The Morning Star, || 
which show contemporary Englishmen 
grappling with individual problems peculiar -| 
to the present day.. Both these plays _j 
reveal aspects of life so essentially English | 
that they could never be set in Spain or | 
Greece without-losing all that goes to make 
them outstanding theatrical productions of | 
our time. il 

‘‘ Plays depending upon subtlety of wit, | 
such as The Importance of Being Earnest | 
or some of the Restoration Comedies would 
not be so wise a choice as Fresh Fields | 
which relies for its comedy upon the de- 
lightful situation of two impecunious |} 
London Society women launching a wild | 
Australian Bush beauty into Mayfair.. 


Quintessence of England 

“As in the past we turned to Strauss for’ |} 
the gaiety of Vienna, and to Offenbach for’ 
the sparkle of Paris, so in the future foreign ] 
countries can turn to Novello for a breath | 
of England. His musical plays are set in | 
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vards but despite the local colour that | 
flavours the score the music is essentially || 
English and should -go far to enable 
foreigners to see us as we really are and || 
not merely as their well-meaning journalists || 
imagine us to be. A Novello melody | 
should tell one as much about the English 
Man in the Street as a Coward ditty reveals. 
of the sophisticated Man in Mayfair; and |} 
together they should throw as much light | 
on the quintessence of England as || 
Petrouchka, Firebird and Prince Igor threw || 
upon the soul of Russia when Diaghileft’s | 
Ballet invaded. Western Europe before | 


first world war. : 4 

“Then Karsavina, Lopokova, and Nijinsky | 
rendered memorable service in helping us to ||| 
build up that vivid conception of the glory | 
of Russia which came to us through the | 
ballet. Now great figures of our theatre |} 
such as Mary Ellis, Edith Evans, and 
Emlyn Williams could give Russia a corres- 
pondingly vivid, impression of our own | 
islands if they travelled as far as the walls || 
of the Kremlin to give Muscovites a taste 
of those great talents which have helped to 
make them the very pillars of the English || 
Theatre of our time.’’ <a 


* Acacia Avenue” at tHe VAUDEVILLE 
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ie Robinson family in the drawing-room of their house in a London suburb. (Left to right): Dorothy 
umilton as Mrs. Robinson, Gordon Harker as Mr. Robinson, and Rhoderick Walker and Yvonne Owen 
as their children, Peter and Joan. 


This neat little play has greatly enhanced the authors’ already considerable radio 

reputation for bright and telling dialogue. Mabel and Denis Constanduros have. con- 

trived a very amusing comedy and the clever cast make the most of the many funny 

situations, under the able direction of Henry Cass. The play, presented by Linnit and 
Dunfee, Ltd., has received warm approval at the Vaudeville Theatre. 


19 


ih 

s. Wilson, neighbours of the Robinsons, call on the evening before Mr. and Mrsjj 
on and their daughter Joan set off on a Mediterranean cruise—the. first of theia}j 

lives. However, their- plans are upset at the eleventh hour when Joan, who has just sof 


engaged, refuses to accompany her parents. 


i! 


the Rindly, self-mad 

nall talk on the 8.40 to the citwh 

appears in a very different role from the perky, tough. cockney characters he usuallilf 

portrays. Left, he is seen in the yachting outfit he has bought for the cruise, and right} 

solemnly adjusting his beloved family clock which either gains or loses just as it dill 
in his father’s day. 
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‘ter’'s affections are at the moment engaged with 
é flamboyant local charmer, Estelle Parker (Miki 
ood). . Unknown to his parents he is planning to 
ke her away for the week-end without, however, 
realising how expensive such flutters can be. 


fter Joan’s refusal to come on the cruise, Mr. and 
Irs. Robinson decide to steal off for a fortnight to 
jognor instead. However, to further the deception, 
ney write postcards to their children and the neigh- 
ours which they persuade the Purser of the ship to 
ost from various places en route. Then, greatly 
lieved, they depart for ‘‘ dear old Bognor,’’ their 
nly concession to the ill-fated cruise being some 
\boured'memorising from guide books in anticipation 
f awkward questions. On their return they get 
these in plenty, to their great embarrassment. 
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The Wilsons (Doris Rogers and 
Alfred Farrell) have some private 
smiles over the Robinsons’ inex- 
perience and proceed in their best 
patronising manner to hand out 
advice on the gentle art of cruising. 


————— 


The Robinsons return a day earlier 
than expected and find much that 
needs explaining at home where 
their son and daughter are greatly 
involved in affairs of the heart. 
The unsuspecting parents have no 
idea what a delicate state of affairs 
has developed between the young 
people during their absence and are 
much too trustful to bother them- 
selves unduly about it. 


(Right): Joan and her fiancé, 
Michael Carraway (Hubert 
Gregg), have a slight argument. 
Joan is sensitive over the fact 
of. Michael’s higher position in 
the social scale and resents his 
reference to the quality of the 
Robinsons’ wine during their 
picnic supper. There is trouble, 
too, over the respective merits 
of forthcoming wedding | pre- 
sents. Reconciliation follows 
for a brief period, however, and 
Mr. and Mrs. Robinson’s unex- 
pected arrival had a_ bigger 
significance than they ever 
dreamed. 


| 

| 
(Left): The next morning after 
further quarrels with Michael, 
Joan breaks off her engagement_}; 
Utterly miserable, she gets the 
sympathy of the Robinsons*} 
maid, Shirley (Megs Jenrins 
who has got a few love troubles} 
herself. However, after at 
general show-down, in whic 
the parental deception boul 


the cruise is revealed, the lover. 
are reunited and all ends} 


happily. | 


PICTURES BY | 
JOHN VICKERS)} 


@ INCE the time of the Victorian stock 
—~ or fit-up companies with their single 
Hight stands, there has been little attempt 
by the theatre to reach the small villages 
and districts not easily accessible to 
ordinary touring companies. The need 
for living entertainment in such places has 
been still further accentuated by war con- 
ditions, which have brought about an 
increase of population in many country 
districts but have, at the same time, 
severely curtailed the means of transport 
which would enable this growing popula- 
tion to seek its entertainment in neigh- 
bouring towns. 

The Market Theatre was founded in the 
‘spring of 1941 with the aim of meeting this 
need and bringing good plays and a high 
standard of professional acting to these 
more isolated communities. Vivienne Ben- 
nett, Walter Hudd and Godfrey Kenton 
were among the original founders, and 
these three artists, with Harold Scott, ali 
appeared in the company’s first programme, 
which inchided The Dark Lady of the 
Sonnets and scenes from As You Like It. 
Occasional performances were also given in 
these first few weeks of touring by Bernard 
Miles and Ursula Moreton, former ballet 
mistress and dancer of the Sadler’s Wells 
Ballet, and both these artists are still mem- 
bers of the Market Theatre Council. Some 
weeks after its formation the company, 
owing partly to the good offices of Ivor 
Brown, obtained the assistance and sup- 
port of C.E.M.A.,,and this has enabled it 
to meet the heavy travelling costs involved 
and to continue its valuable work as a non. 
profit-making company. 


Every Type of Audience 


For the. past three years the Market 


Theatre has travelled all over England, 
playing in theatres, halls and schools of 
every description and before every type of 


audience. John Gielgud is the President of 
the Theatre, and Vivienne Bennett iis 
Director. This young actress, who has 


done so much fine and intelligent work at 
the Old Vic and similar theatres, and is 
now appearing in Norman Marshall’s pro- 
ductions at the Arts Theatre, Cambridge, 
and on tour, no longer acts in the Market 
Theatre Company, but she continues to give 
valuable service as Director, and is enthu- 
siastic about the potentialities of the 
scheme. 

“The company normally selects a centre 
for a’ period of one week, and during that 
week travels about, giving one-night per- 
formances within a 20-mile radius. The 
entre is changed every week, and the com- 
nany travel in a 20-seater charabanc which 
ilso carries all the ‘ props,’ costumes and 


23 


The Market Theatr e by Medio Wilticicou 


Portrait by Ramon-Armour. 


VIVIENNE BENNETT 


lighting equipment. The plays are given 
against curtains or a plain ‘ surround,’ and 
the ‘ props’ are kept deliberately simple; 
but we try to use costumes which are as 
beautiful and colourful as possible. The 
players themselves act as_ scene-shifters, 
drivers and electricians. 

““ Occasionally we vary the procedure of 
the one-week centre and take a base for a 
longer period. Last year we appeared at 
Dartington Hall, Devonshire, in a season 
of plays including The Importance of Being 
Earnest, with Walter Hudd as John 
Worthing, By Candlelight and Gaslight, in 
which Ernest Milton appeared as guest 
artist. On December 6th we are com- 
mencing another season of three months 
based at Dartington Hall, but including 
performances within a 20-mile radius. The 
opening programme, with which the com- 
pany is already on tour, will comprise the 
first part of Shaw’s Back to Methuselan, 


two short plays by Schnitzler, and 
Tchehov’s Swan Song. At Christmas we 
shall perform Everyman and a_ Nativity 


play, to be followed by fortnightly produc- 
tions of The Mollusc and Cousin Kate by 
Hubert Henry Davis, Martine by Jean 
Jacques-Bernard, and The Second Man by 
S. Behrman. 

““The producer for this season will be 
Roy Newlands, whom [ first met at Cam- 
bridge when he played Romeo to my Juliet 
in Terence Gray's production. He is a fine 
producer and we are fortunate to have 

(Continued on page 32) 


John Vickers. | 


Latest portrait of the Lunts, who will be coming 4 
to the Aldwych in There shall be no Night on 


Robert KE. Sherwood’s moving play about Greece’s# 


December 15th (Watch on the Rhine finishing its 

run on the 4th). These talented and most welcome 

visitors from America haye already made a deep} 

au impression in the preliminary provincial tour off 
CIS struggle with the Nazis. 


20th Century Studio. 


’ Janet Jevon 
Jane Baxter, who is appearing in Terence Rattigan’s j ai 7 ho: 
new comedy While the Sun Shines, which, following #, Golighvink Hew = Dorrell "ot Nvonne) Arians 


its successful run in the provinces, will open at is still enchanting audiences at the Haymarket with 
the Globe on December 24th, succeeding They Came her delicious performance as Mrs. Frail in the 
to a City which finishes its run on the llth. brilliant revival of Congreve’s Love for Love. 
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; A THEATRE conference of the Tatar, 
= Bashkir, Chuvash, Mordovian, Udmurt 
and Mari Republics was held a short time 
- ago in Kazan, the capital of Soviet Tataria. 
_ Each of these republicS possesses its own 
national theatre where original works of 
_ local playwrights are produced, along with 
translated Russian and West-European 
_ plays, Shakespeare, Moliére, Lope de Vega 
_ and Goldoni being especially popular. A 
play Narspi, for instance, now being acted 
_ with success in Chebaksary on the Volga, the 
_ capital of the Chuvash Republic, is based 
on a local legend of. “‘ star-crossed lovers,’’ 
. the girl Narspi and her young husband. 
- The youthful Chuvash poet, Ivanov, who 
- died in 1915 at the age of 17, of consump- 
_ tion, wrote a poetic version of the legend 
' which the Chuvash consider their ‘‘ Romeo 
and Juliet.’’ The theatre is showing’a 
dramatisation of the poem and rehearsing 
Othello (the first translation of Shakespeare 
- into Chuvash) which will be produced in 
April on the occasion of the theatre’s 25th 
anniversary. 
_ Except for the Tatar Theatre, which has 
_ been functioning for over 30 years, the 
_ theatres of all the above-mentioned republics 
were founded after the revolution. Twenty- 
five years ago some of these nationalities did 
not even. possess a system of writing of their 
own. 
At the conference actors and directors of 
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along which their theatres could develop. 
_A special exhibition was organised in the 
lobby. I was favourably impressed by the 
Mari display stands, and especially by a 
magnificent woman’s costume of scarlet cloth 
~ decorated with white shells “and silver 
—coins. Another outstanding exhibit was the 
_ sketches for a folk opera, executed by a 
- young Bashkir artist, Mukhamed Arslanov, 
and his wife, a young Bashkir girl, who 
oy recently graduated at an art school. 
The vivid, striking drawings reminded me 
of Bakst at his best. 

-.— We who had come to Kazan as represent- 
atives of the Russian Stage Society also 
spoke at the conference. I delivered a 
lecture entitled ‘‘ Shakespeare, West- 
~European drama andthe Soviei, Non- 
/ Russian Theatres,’’ and gave several talks 


on King Leav, which a Tatar company is 


Conference at Kazan 


SIDELIGHT ON NON-RUSSIAN SOVIET THEATRES 


Mikhail Morozov 
(SOVIET AUTHORITY ON SHAKESPEAREAN DRAMA) 


national theatres discussed the possible lines | 


“Halil 
Abdjaliloy 
as 
Hodja in 
Hodja 
Nasretdin, 


now rehearsing. (In recent years the Tatar 
Theatre has produced Othello and Romeo 
and Juliet.) It should be a very interesting — 
production. In general the Tatar Theatre 
is undoubtedly an outstanding cultural 
phenomenon in the Soviet Union. I saw the 
opera Idlay, written by a young Tatar com- 
poser, Zhiganov. The action of the opera 
takes place in a Tatar village and on the 
Soviet-German front. Music critics spoke 
highly of Zhiganov’s music. I particularly 
liked the temperamental finale and the’ 
admirable lullaby. Zhiganov makes master- 
ful use of the symphony orchestra to express” 
the plaintiveness of Tatar folk tunes. 

I also saw the play Mariam, about a young 
Tatar girl murdered by Nazis, and Lope de 
Vega’s brilliantly performed Dog in the 
Manger, which made a great hit with the 
audience. Another magnificent production’ 
was Hodja Nasvetdin, based on the famous 
Oriental legend and written by a young 
Tatar playwright, N. Isanbet, author of | 
Mariam and translator of King Lear into 


Tatar. This gay, lively, colourful pro- 
duction was accompanied by incessant 
laughter-and loud applanse. Hodja is a 


Tatar on the Kazan stage.. The highlights 
of the play are the scenés in which Hodja 
tricks the judges and, disguised as a ngullah, 
meets Tamerlane. This episode by the way 
is reminiscent of the meeting of King John 
and the shepherd in the well-known English 
ballad ‘‘ King John and the Abbot of 
Canterbury.’’ In the final act Tamerlane, 
becoming angry with Hodja, orders him to 
be poisoned. But Hodja, it seems, only 
pretended to be dead. He, a national hero, 
cannot die. To the horror of Tamerlane and 
the delight of the audience he rises from his _ 
death bed. There was something touching 
in the scene. That is the way the cultural 
life. of peoples who have for centuries been 
oppressed ‘is given free rein for development 
in our country. 


(Left): Peggy Carlisle, 
Arthur Askey and Roy 
Royston in one of the 
many amusing scenes 
from the new musical 
play by the late Stanley 
Lupino which is _pre- 
sented by Lupino Lane 
and Jack Hylton. The 
scene is Hollywood, and 
below, Carol Raye and 
Harry Milton as Jane 
Denver, film star, and her 
film director husband, 
celebrate the first anni- 
versary of their wedding. 


(Bottom left): Carol 
Raye in one of her de- 
lightful dances and, right, 
Valerie Tandy, vivacious 
recruit from the Wind- 
mill Theatre, who demon- 
strates her wtndoubted 
talent in some gay song- 
and-dance numbers. 


Scenes from **The Love Raeket| 


eccentric writer adds 
an unusual note to the 
‘proceedings and is 
seems vient an an 
_ hilarious moment with 
ie Arthur Askey. 


_ (Right): Roy Royston 
has a difficult time 
with a heavily dis-' 
guised Arthur Askey,’ 
whose unfailing high 
spirits never flag for 
_a moment. (Below): 
- The glamorous finale 
of the show. The 
Love Racket, with its 
slick production and 
comedy is sure to fill 
the Victoria Palace for 
a long time to come. 


ew Musical Play at the Victoria Palace 


— 


The scene on the Island. Crichton’s right to command 
is acknowledged. L.-R.:~James Harcourt as the Earl of 
Loam, Diana Churchill as Lady lLasenby, Peter Lord 
as the Rey. John Treherne, Barry K. Barnes as Crichton, 
Mollie Maureen as Tweeny, Joun Shannon as Lady Agatha 
sLasenby, Jean Compton Mackenzie as Lady Catherine 
Lasenby, and Michael Whittaker. as’ the Hon. Ernest 
Woolley. \ 


«¢ The 
Admirable Crichton ’’ 


Scenes from Bernard Delfont’s delightful revival 
of “Barrie’s famous play at the St. James’s 
\ =. wheaene: 


PICTURES BY JOHN VICKERS. 


(Above) : | 1 
Crichton renounces |]] 
Lady Mary “when | 
rescue comes two |} 
years after” thes 

shipwreck. | 


(Left) : one} 
Lady Brocklehurst | 
(Margaret Halil 
stan): Tell © me; jij} 
girl. Were all the | 
social distinctions }}) 

preserved ? | 
Nicely settled back | 
inte civilisation | 
Lord Loam and his | 
family are much 
embarrassed _ when | 
Lady Brocklehurst | 
insists on inter- | 
rogating the } 
frightened Tweeny | 
about the island. | 
(Left): Dermot} 
Cathie as Lord 

Brocklehurst. 


For she was beautiful : 


j her beauty made 


The bright world dim, 


and everything beside 


Seemed like the fleeting 
image of a shade. 


SHELLEY 


The loveliness of Edwardian women was world-famous 
‘ ; ; Pomeroy served beauty then as it does today. 


JEANNETTE POMEROY BEAUTY PRODUCTS * 27 Old Bond Street, W.I. 


Pomeroy Skin: Food Pomeroy Beauty Milk Pomeroy Cleansing Cream 


‘Pomeroy Day Cream Pomeroy Lipstick Pomeroy Powder 


Prices from 2/10 to 16/6 \* Inclusive of Purchase Tax 


¥ 
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ANN TODD as Lottie Dundass. 
The dramatic moment after the murder. 


ig was not until the play had transferred 

to the Cambridge that I had my first 
opportunity of looking in to congratulate 
Ann Todd on her wonderful performance in 
Lottie Dundass and now, alas, as I write, 
word comes that this exciting play is coming 
off. The only bright spot in that news is 
that Miss Todd, I hope, will be able to 
have a well-earned rest after playing one 
of the most exacting dramatic roles the 
West End has seen for a long time- 

Lottie Dundass has been the big event in 
Miss Todd’s acting career. I feel it must 
be the turning point. This unique chance 


_part, on and off the stage, 


mK Wimp Sane 


came to her after years of success in playing 
very different roles and she has proved her 
inherent love and understanding of the 
theatre by seizing the opportunity humbly 
with both hands. It was: sheer delight to 
hear how, in face of much scepticism, she 
tackled the part with’ an enthusiasm rare 
indeed in these far too casual days. As she 
talked I realised how she had created Lottie 
almost word by word, until that strange 
problem character literally came to life. 
During the run Miss Todd lived with the 
eschewed all 
social engagements, and took nothing for 
granted, which I suspect is the only way to 
breathe a spirit of reality into a difficult 
stage characterisation. 


Off the stage Ann is mercurial and viva- 
cious. The strain of the long and unusual 
role and the sheer intensity of her approach 
had lost her a considerable amount of 


weight in the previous months and given || 


her an added ethereal look. I had the 
greatest difficulty in associating this new 
personality’ with the many conventional 
roles I had seen her play in the past. 


‘The trouble is,’’ said Miss Todd, “‘ that 
after years of playing one type of part no 
one will believe an actress is capable of any- 
thing else. That is why I have been so 
truly grateful for this big chance. Some of 
my friends have said what a pity it did not 
come right at the beginning of my career. 
But I don’t agree. Then I should probably 
have celebrated by having a good time, 
whereas now I have been able to take it in 
my stride with the sober realisation “that 
much hard work lies ahead.’’ 


I came away from the theatre feeling 
strangely elated. It is not every day one 
has the privilege of meeting a young actress 
who is not content to rest on her laurels. 
I should have felt sad if I had known the 
run at the Cambridge was nearing its end, || 
but that does not alter the fact of Ann |} 
Todd’s achievement. I am not the only one 
who will watch her future career with a 
new interest. 
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Prospectus and all further information from: 
Telephones : 


THE GUILDHALL SCHOOL OF MUSIC & DRAMA 


Founded in 1880; Owned and Managed by the Corporation of the Citv of London. Peps L EDRIC CU Nee 
JOHN CARPENTER STREET, VICTORIA EMBANKMENT, E.C.4 M. 


OPEN SCHOLARSHIP 
For ELOCUTION, VALUE £30 p.a., will be competed for in JANUARY 1944 
Entry Forms, obtainable from the Secretary, must be returned by January 1st 
DRAMATIC ART AND STAGE TRAINING 
Students may enter either for Inclusive Courses or Single Subjects 
SPRING TERM BEGINS JANUARY 10th 


W. P. WADDINGTON, M.A. (Oxon.), Secretary 
Central. 4459 and 9977 


Hon. R.A.M.., 


: REATHAM Dramatic ‘Club, all of whose ~ 

-members are actively engaged on the 
war effort, has in rehearsal for January 
Kenneth Horne’s comedy Love in a Mist. 
‘Their post-war aim is to equip their own 
hall and stage. They have some vacancies 
for new members, and those interested 
‘should write to the secretary, Miss Eileen 
polaris, 16, Nuthurst Avenue; Streatham, 
Bo. W..2 


__ A varied autumn-winter programme at the. 


International Arts Centre, 22, St. Peters- 
burgh Place, W.2, has included lectures on 
ballet, poetry readings, piano recitals and 
“gramophone concerts, and in December 
illustrated lectures on the master painters. 


N November two London productions 
chose a bill of one-act plays. 

_ The Anglo-Arts (Drama) Club chose three 

Noel Coward pieces from his recent Tonight 


To-day’s First Choice— 


‘¢ Ladies in Retirement ” 
6 Female—1 Male—1i Set 
The perfect amateur proposition. 


“Goodness How Sad” 
One Set—4 Female—3 Male 
“One long ,laugh.’”—Sunday Pictorial 


** Skylark ”’ 


“Constantly funny.”—Evening News. 


‘¢To Kill a Cat” 


One set—6 Male—4 Female 
“Brilliant comedy drama.”—The Sketch. 
“You can’t take it with you» 

a The world-famous comedy classic. 
; ” 
‘“‘The Good Young Man 
. Kenneth. Horne’s lighthearted comedy 
. e > 
‘“*Money By Wire’ 
Edward Paulton’s riotous farce 
All Plays Sent On Approval 


| ENGLISH THEATRE GUILD Ltd. 


24 Whitcomb Street W.C.2 


FRENCH’S 
THE HOUSE FOR PLAYS 
Established 1830 


The latest farces, comedies, dramas 

and revue sketches for production 
by amateur companies 

_ THE LATEST LIST OF PLAYS (1943) 

Sent on receipt of One Penny 
SAMUEL FRENCH LTD. 

26 ee St., Strand, LONDON, W. C. 2 


Sa eee 


‘paratively new venture, 


Pee ere ie A Ae ONS cn 
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Notes 
and Topics 


at Eight-Thirty for performance on a Sunday 


afternoon at the small British Drama League 
Theatre. The plays were Fumed Oak, The 
Astonished Heart and Red Peppers, good 
contrasting material, offering all the help of 
competent professional dialogue and _ situa- 
tion. The creditable point soon emerged 
that here was a group not afraid of putting 
some speed into their work; they picked up 
cues smartly and well, saving a very few 
lapses demanding the prompter. The cast 
changed their roles during the afternoon, 
and some members achieved an interesting 


- variety in their playing. Production, on the 


whole, was not always well adjusted to a 
very small stage and theatre. Red Peppers 
was often too over-powering. 

The Anglo-Arts (Drama) Club is a com- 
and are setting 
themselves a good-standard of work. They 


have Priestley’s play, I Have Been Here 


Before, in view for next February. Readers 


seeking further details should write to the _ 


secretary at 139, Longhill Road, Catford, 
S.E:6. 


At the Guildhall School of Music and 

Drama students of the Rehearsal Class 
produced, stage managed and played in Love 
and How to Cure It, by Thornton Wilder; 
Suilven and the Eagle, by Gordon Bottom- 
ley; This Is Impossible, by Patrick 
Hamilton. 

Continued overleaf 


FALKLAND L. CARY and A.A. THOMSON. 


“BURNING GOLD” 
A Play in Three Acts. 
Professional Repertory Performances’ 
Northampton (Sept) ; Morcambe (Oct); 
Hastings(Nov); Belfast Opera House (Dec) ; 


Peterborough (Dec) ; York, Southport, etc. 
One set. 4,.M. 5,F- 


“MURDER AT THE MINISTRY” 
One set 6-M- 5.F 
A new edition as a result of numerous repertory 
performances will shortly be published. 


TOYNBEE HALL THEATRE 


DRAMA FESTIVAL 
OCT. I6th—DEC. 4th, 1943 
Open to all Groups of Amateur Players 


Three short plays are presented each 

Saturday,.at 2.30 p.m., followed by 

a public criticism of the acting and 
production. 


Adjudicators : 
Ss. R. LITTLEWOOD 
“TYRONE GUTHRIE (Final Performance) ” 


Admission 2/- & 1/- All seats unreserved 


DAE SNES leek ety 


Tig 


Xx 


Acting, Writing, Production. 


The first play, rather dragging in its 
construction and writing, was not helped by 
a slowness.in production and a very stolid” 
young ballet dancer, but it was relieved by 


the excellent stage presence and poise of: 


Leslie Pitt as the lover. 

Much more successful was the lyric drama 
of the eagle taking a young baby to its 
mountain eirie. Jeannette Hughes produced 
and mainly costumed this Bottomley work, 


_ an excellent vehicle for students or amateurs 


prepared to give fine dialogue its chance. 
Fortunately, these Guildhall Students are 
being taught to speak clearly and well—it 
was a pleasure to hear every word of every 
line given its due value. The two Mountain 
Tops, the Eagle and the Mother shared the 
‘honours with the producer, who handled her 
chorus of eight Drifting Mists with a good 
sense of movement and effect. 

This Is Impossible threatened to drag its 
joke too long, but Vivienne Moyniham as 
the producer and Elizabeth Nash as Miss 
Watson managed to keep it clear of tedium. 
Conceivably this play is better value on the 
radio. 

Altogether, an evening’ of 
work by the students. 


interesting 


EVENING CLASSES 


_ DRAMATIC ART STAGE TRAINING 
VOICE PRODUCTION IMPROVISATION 
MIME MAKE-UP, etc. 

SPECIAL COACHING IN READING 


at 


THE PRACTICE. THEATRE 
9 Fitzroy Square, W.1 


Tel.: BAYswater. 5216 


ALL enquiries ; 


VIVIENNE GUIGNARD, R.A.DA. 
10 Monmouth Road, W.2 


HE NEW ERA ACADEMY of Drama and Music 

_(London) Ltd. Tuition in Elocution, Phonetics, 
Sinus Tone Production (Speech),\ Stage Technique, 
Piano and Singing, etc. Public Examinations held, 
including English for Foreigners. Syllabus and 
Particulars on, application. State which branch 
required on stamped addressed envelope to 
Secretary, 17, Cavendish Square, W.1. 


VENING THEATRE SCHOOL.—‘ The Theatre 
as an Art.’ Speech and Stage Technique. 
New ‘Term January. 
Details from ILlisabeth Dutton, 92, Gt. Russell 
Street, W.C.1. (Museum 7379.) : 


ANTED—Theatre World, May, 1939, good con- 
dition. State price. Write—Toné, 53, 
Hemingford Road, London, N.1 


RGENTLY REQUIRED to 
play edition of ‘‘ Johnson 
J. 8B. Priestley. Any 
price to—Lieut. H. 
Wimbledon, 8.W.19. 


ANTED KNOWN.—Congenial Friendships are 

quickly formed through the U.C.C. For parti- 
.culars, write Secretary, T.W., 5, Hay Street, 
Braughing, Herts. Est. in 1905. 


complete library, 
over Jordan’’ by 
condition. Write stating 
Dalton, 33, Herbert Road, 


The Market Theatre 
: (Continued from page 23) 


-him. The company is young and enthu- ~ 
siastic, as it should be,for this type of ~ 
work. It is wonderful experience and — 
training for them, as the plays are not — 
changed weekly as in a repertory theatre, 
but form a more or less permanent reper- 
toire throughout the year. For instance, 
in our season based at Dartington this || 
winter we shall do four new productions in — 
three months, and two of these will be — 
played on the following tour. The actors, 
therefore, have time in which to study and 
develop their parts and experience of play- 
ing them in front of many different types 
of audience. They could get much better 
salaries in commercial companies, but they _ 
are intelligent enough to realise that this 
kind of work is far better training for them 
if they wish to take their profession seri- — 
ously and appear in good plays. The per- 
formances are remarkably finished, and I 
am always amazed by this when I myself |] 
go ‘in front,’ knowing the hard conditions © |} 
under which the company work.’’ 


After the War 


Miss Bennett is convinced that the Market 
Theatre must continue its work after the 
war. Warm appreciation of its visits is 
constantly being received, and many people’ 
living in the more remote districts’ have 
“expressed the hope that they will never 
again be left without intelligent entertain- 
ment. Some of the places visited have not 4 
even a cinema, and in those that have, the ~ 
desire to see living actors in good plays is 
often surprisingly urgent. Peace-time con- — 
ditions will allow the company to improve 
the standard of their performance and pro- |} 
duction in every direction, and the Market — 
Theatre may well prove a training ground || 
for young actors and actresses of similar — 
importance to that provided in the past by 
the Old Vic. It should certainly be a || 
decided force in the theatre of the future. || 


GEORGE BLACK’S MUSICALS 


~ / 
LONDON PALLADIUM Daily at 2.30, 5.15 
** Look Who’s Here’’ 


— 


LONDON HIPPODROME Evenings 5.40 
Mats., Weds., Thurs., Sats., 2.25 p.m. 


‘“*The Lisbon Story’’ 


—— 


PRINCE OF WALES Daily at 2.40, 5.30 | | 
‘* Strike a New Note’? | 


WYNDHAM’S (tem. 3028) 


Evenings (except Monday), 6.15 
Matinees ; Wed., Thur., Sat., at 2 


“QUIET WEEK-END” 


By Esther McCracken 
Directed by Richard Bird 


Wyndham’s Theatre’s longest run 


PLAYHOUSE (Whi. 7774) 
(opposite Charing Cross Underground) 

/ Eves. at 6.0. Mats.: Wed. G Sat., 2.30 
| 
| 
| 
| 


ALASTAIR SIM & WALTER FITZGERALD 
in James Bridie’s new play 


“MR. BOLFRY ”’ 


with SOPHIE STEWART 


if Daily (ex. Mondays), 2.30 
Daily at 2.30 Evenings: Tues., Wed., Thur., Sat., at 6.0 


Mon. Wed. Sat. 7.15 GORDON HARKER 


“SHE FOLLOWS ME ABOUT” | MABEL OE DEMS ECNSTARbUROE 


By BEN TRAVERS. **ACACIA AVENUE” 
ROBERTSON HARE BASIL RADFORD | with Hubert Cregg, Dorothy Hamilton, 
CATHERINE LACEY JOYCE HERON | | Megs Jenkins. Directed by Henry Cass 
H. M. Tennent Ltd. See a 

Productions 


(For times of Performances see Announcements in the Press) 
ALDWYCH | e 


Cee ee UINT and EVN | FONTANNE “The hallmark of good entertainment.’'—Tatler 


THERE SHALL BE NO NIGHT | | sAvitE. (tem 4011) 


Evges., 6.15. Wed., Sat., 2.30 


by ROBERT E. SHERWOOD Extra Mats., Dec. 3rd, 27th and 30th. 
OPENS DECEMBER 15!h JUNIOR MISS 
(Watch on the Rhine finishes December 4th) ‘“London’s most hilarious show.'’—Daily Mail, 
APOLLO Joan White, Ronald Ward, Peggy Cummins. 
FLARE PATH Frank Leighton, Linda Gray, Douglas Stewart. 


STRAND. (Tem. 2660.) 


Now in its Second Year. Evgs., 6:30. Thurs., Sat., and Dec. 27th, 2.30 


DUCHESS ARSENIC AND OLD LACE 
NOEL COWARD'S ‘Most brilliant comedy London has seen for 
BLITHE SPIRIT | years.’"—Sunday Chronicle, 
Lilian Braithwaite, Mary Jerrold, Naunton 
London's Longest Run Wayne, Frank Pettingell, Edmund Willard. 
Now in its Third Year. Sy ee Ee, EE ee 
SAVOY. (Tem. 8888.) 
CLOBE Evgs., 6 30. Wed. & Sat., & Dec. 27th, 2.30. 
“TENNENT PLAYS, LTD. MY SISTER EILEEN 
in association with C.E.M.A. “A riot . . . intensely funny.”—The Star. 


WHILE THE SUN SHINES | | Sally Gray, Coral Browne, Max Bacon, Harry 


Ross, Charles Farrell, Virginia Winter. 
A NEW PLAY BY ~ eee 9 : 


TERENCE RATTIGAN PRINCES (Tem. 6596.) 


OPENS FRIDAY, DECEMBER 24th Dec. Ist and Evgs., 6.0 
(They Came to a City finishes December 11th) Thurs., Sat., & Dec. 27th, 2.30. 


HALFWAY TO HEAVEN 


SS A ee ee ee ee 


HAYMARKET BOBBY HOWES and SYDNEY HOWARD 
In association with C.E.M.A. 
JOHN GIELGUD , YVONNE ARNAUD ARTS THEATRE CLUB 
6 & 7Gt. Newport St., W.C. (Tem 7544) 
LOVE FOR LOVE | CURRENT PRODUCTIONS : 
THE RECRUITING OFFICER 
"i By Farquhar 
WINTER GARDEN : 
Drury Lane Hol. 8881 ON LIFE’S SUNNY SIDE 
Mats. daily at 2.15 Evgs.: Wed. & Sat., 6 p.m. on as ei 3 ribs it HES 
a ’ anol 
BROCK BUCHAN AN | Evening’ eandard, Sunday Times, Observer, New 


ITr’s TIME TO DANCE Statesman or What's On 


with ELSIE RANDOLPH (Members Only). Theatre Membership 5/- 
FRED EMNEY 


Trans ers to Lyric Theatre, December 7tn 


Times of performances should be confirmed by 
reference to daily press. 


itai E yES ss (Wig : rs} ‘ria Walk, Lewes, for the 

z - treat Britain by Tur Lewes Press (Wightman & Co., Ltd.), Friars Walk, a f 
Becton ea Teabhanars. Practica, Pkess, Lrp., 1, Dorset Buildings, Salisbury Square, Fleet epee ts Stak 
Mditorial and Advertising Offices: 1, Dorset Buildings, Salisbury Square, Fleet St., B.C.4. Tel. Central 1555. 


* THE ROYAL * 
MERCHANT NAVY SCHOOL 


BEAR WOOD, WOKINGHAM, BERKSHIRE 
Founded in 1827 for Orphans of Merchant Seamen 


Patron oe. > eM ee KINGS 
Master of the Merchant Navy and Fishing Fleets 


Hon. Treasurer: The Rt. Hon. Lord Inverforth, P.C. 


Lieut.-Commander R. B. STANNARD, V.C., D.S.O., 
R.N.R., an old boy, writes :— 


“It is my greatest wish that my old School 
shall be in the forefront of development on the 
most up-to-date lines, and sufficiently endowed 
to enable those responsible to plan ahead ona 
steady and adequate income. 


“| can think of no better tribute to the work 
of our Merchant Seamen than to ensure the 
future of the children of those who have lost 
Can) Youle 3 


their lives. 


WE ARE AIMING AT 
ONE MILLION POUNDS 


Please send as much as you can to :— 
THE SECRETARY, R.M.N.S., 

28, ST. MARY AXE, LONDON, E.C 3. 

marked ‘‘Stannard Appeal’ 


Cheques should be made payable to 
“THE ROYAL MERCHANT NAVY SCHOOL”? 


WE ARE INDEBTED TO HAMPTON & SONS, LTD. FOR SPACE 
FOR THIS APPEAL 


